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What does conscience mean to the present-day dodivivhose life is
fragmented, in what form does it manifest itsetiita/her and how
does he/she interpret it? The study - based on dggBauman's
typology - draws the typological features of thefist, the Player,
the Vagabond and the Stroller showing the chaosiacmherence of
today, as well as the fact that the present-dawiddal cannot be
described by a single metaphor. These four typesticover the
whole personality but we deal with them becausg tised to be on
the periphery of society and they have got intonilaén stream today.
None of the types can rely on identity-buildingsdgies; they rather
strive for avoiding stability. The study analyzesvithese types
appear in Babel directed byidrritu, and proves that although
conscience can be neglected for a certain periatha#, none of the
types manages to eliminate it for good, howevefrdgmentation of
conscience has already begun.
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Introduction

The individual’'s existence and activities is fragmagion today. The great
narratives are gone and replaced by the puny gafpersonal survival. We
and the individual alike see him/her as if s/herffrhere on “he” is used in
these cases but it stands for “she” as well) wersstantly in disco lights; he
appears only for a flash, which means the breakinhis movements into
small fragments. The same fragmentation charaetertds identity. No
matter what combination is seen in the flashinditig there is always
something missing from the wholeness, it remainsamslike.

The man of previous ages could enjoy the beliefdnstant values; i.e.
everything that represents values today will renvaluable tomorrow, too.
In such situations saving for the future and idgnuilding are beneficial
strategies, during which overcoming the difficudtis a good step towards
the right way. In this world the most dominant walis the coherent,
continuously improving personality with self ideti

Based on Bauman'’s idea (2002), the most importaatacteristic feature
of the post-modern man is not “identity buildingthbihe avoidance of
stability”. The man of today marks four types:: theoller, the Vagabond
the Tourist and thePlaya. Marginally located though, the four lifestyles
mentioned above were already present in the setiatture before. They
got into the mainstream only in the post-modern era
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The Stroller feels best in shopping malls, in a “world tailotedchis own
size and style by designers”. Although he is thesthtlevoted follower of
instructions coming from outside (via the mediad,nhay think in this world
that he is the one who governs his own life.

The Vagabondis bestcharacterized as being unsettled. Wherever he is,
the vagabond is unable to settle down and find peemce. Despite all his
efforts, the locals will always consider him astrarsger. For him the most
valuable strategy is to foster the feeling of “nbelonging to the
community”. (In the post-modern era the continuchiahges undermine the
life of the ones who have settled. Everything beesinsecure: “safe social
networks dissolve and become useless junk”.)

The Tourist's way of life significantly differs from that of the
Vagabond's.He enjoys the “I am a visitor here but my homethere”
attitude. He is driven to experience new adventieshe stability of his
home. He is eager to explore the world outsidéhbise. The tourist’s world
is safe, he gets what he has paid for, otherwisbasehis solicitor file a
lawsuit. The rough reality of th#agabond’severyday life does not fit in
Tourist’'s experience.

The Player’'s motto is to “be alert”. He must always be prepated
recognize, avoid and dodge his rival’'s steps. “Toal of the game-like
fights is to win at all costs, there is no room fegret, pity, sympathy and
cooperation”. However, the situation is not so Ipes because the
participants know that it is just a game. Therefitrehould have a well
distinguishable start and end so that its “game-lgroperty” will be
apparent, it should not cause permanent damagenyfkid, let alone
mental damage.

Bauman convincingly argues that the four typesreadly typical of our
age and therefore we may get a better understarafithe postmodern
individual. (It must be noted that though the whisldividual can not be
described with these types but weather the indalidan be described at all
still remains a question.)

A logical deduction in Bauman’s reasoning is thahscience becomes
missing from the Player's games. He does not mentie question of
conscience in connection with the other types loabaling to the text the
above statement is valid for them, too. What atsdfioms our assumption is
that the author mentions the whole identity of imgividual in connection
with an earlier age. A full personal involvementtie events is needed for
the individual to be morally present in the evdifskol, 2005). Fragmented
lives do not allow a personal completeness so ¢@mse can not fulfil its
function, it loses its integrating function andniorks incidentally or not at
all.

Aim

Our approach examines if Bauman’s philosophicalgim is valid for a case
when our world is depicted from an artistic aspéuarritu’s film, entitled
Babel, shows today’s person in whom a basic thingimunication, which
expresses humanity and social life characterigfichlecomes a problem.
This paper’'s aim is to find Bauman’s types in litars film and analyze if
the act of conscience can be found in each typeerg/lwhen, why does an
individual get into a situation where consciencedmees prominent?
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Method

Turning the philosophical chain of though into aralgtical framework: 1)
by describing the centralized peripheral types @eyer, the Tourist, the
Stroller and the Vagabond) 2) clarifying the raedatiof the four type to
conscience. Analysis of the film with the help loistframework:

* showing the presence of the four types;

* comparing the type characteristics and the showed

characters;
* analysis of the manifestation of conscience.

Definition of conscience

The word consciencederives from the concept of the Greek vernacular
syneidesisvhich was translated asonscientiaby the Latin stoicists. The
original meaning of the word referred to some sthérewledge of a certain
secret; the public knows about one of its membaisslemeanour as a result
of which, the guilty has bad feelings and is astharbefore the others.
Following Fromm's theory, we consider conscience aazomplicated
psychic formatiorderiving from different sources, which developstigh
interactions with several other psychic structuFe®@mm claims that only
one side of conscience is formed by adhering tansoimposed by the
expectations of authorities. The other side of cmmEe is innate which
builds on the non-conscious perception of our owmdn nature and the
experience of our own fate and mission (Fromm, 19Ag€cording to our
viewpoint, conscience is an inner signalling ancthplex operating system
of the individual, which directs his morality refteng upon it at the same
time, whose manifestations are present in the iddal's actions and moral
judgement.

Types and conscience
The Player

How to interpret the paradigm of not having to femhorse as a participant
of the game? Either by believing that whatever ligl@onsistent with my
conscious or my actions are inconsistent with myaiealues, therefore the
latter ones are excluded from the very situatidiofdng the principle that
everything is permitted in love and war. Since tbgame requires
ruthlessness, it does not give way to regret, syimpa@r cooperation
therefore | either follow these aspects of the gamé must eliminate my
negative attitude towards them. It may not be fficdlt to accomplish these
expectations during the period of the game eveh ehsure everybody
including myself that it is just a game. These ganmeeting the
requirements are independent entities, start amt reake them clearly
separated, and due to their nature they do noeleaprints. However, there
is a problem triggered by the infinite nature oé igames. Although each
game is independent of the other, one follows e 80 fast in time that
despite the fact that they do not exert demongriafiluence on one another,
each game is to be considered as a transitiorge,stiaring which our moral
sense is suspended.

What is more, the problem seems unsolvable becthesegames are
embedded in the strategies of the post-modern cogisuS/he has the
interest in breaking his life-games (Bauman, 200R)us s/he has the
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possibility to win the game amid constantly chaggiales with the least
loss.

In this state of fragmentary and momentary tramsijtiplay-games and
life-games can easily overlap thus becoming insdparand uninterpretable.
The player gets void of not only remorse but appifyelso conscience.

In parallel with the fragmentation of the game, fhlayer breaks his
identity into small parts, which is only valid frothe start to the end of the
game. S/he can give a fresh start to his identitgagh beginning of the
game. For the player the valid imperative of “Bertil cannot be changed
for any other like: “Know Yourself” because thesenio time to contemplate
before and after the game, as it is a must to outve others. The only
afterthought and assessment of the game are detmtéeveloping better
practical strategies of how to become smarter aackrbeneficial than are
rivals at the period of the next game.

There is no point in pondering and reflecting upuooral values as
everything is permitted during the course of themgand it does not involve
dire consequences.

Conscience gains importance for the player agasihé gets out of the
framework of the game as a result of some unexgesiteation. The games
may lack in conscience, still it is the games thelies that provide the
player with the feeling of security.

The Tourist

The tourist takes pleasure in encountering thesplety commercial and
safe outer world where s/he pays a temporary bigibeing present in a
tourist’s disguise rather than showing his own.s®ifce this role is not his
own, it is possible and acceptable that s/he shadjdst to different moral
values. The moral value is of secondary importanddis situation even if
temporarily. There are moral values and rules (@sas moral emotions and
regulatory functions) for the tourist to accepheshas conscience but it only
relates to his home. As visits are becoming morkraare frequent, due to
the pleasant and carefree atmosphere they tempt thié importance of
being HERE wields more time and space, as a reguWwhich THERE
(home) and conscience become smaller and lessfisagnti in their
character. HERE and THERE gradually become mixetiaterchanged in
the constant present. But it is not the rules aeckpnd applied THERE
(home) that appear in the changing scenes of HERENg dominance, on
the contrary, the temporary and occasional prefeenof HERE
overshadow and diminish the moral values, emotantsresponsibilities of
THERE (home).

The tourist to whom moralising would make sensey GHERE (home)
is in eternal transit. He fulfils all the moral tegements of the real world of
his home burdened with real problems. No wondeishattracted by the
vivid, colourful and tempting HERE which offers grithe best things of life
pre-packed and gift-wrapped. THERE (home) servea asference point
from where and referring to which he can tempaoyambve to the always
existing and more exciting HERE. Why should therigiupose moral
questions in HERE if in this state his only concerwvhether he is satisfied
with the services he receives or not? Thus squmalblems and personal
relations are irrelevant to him/her.
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The Vagabond

Although the vagabond is more affected by the elayyproblems than the
tourist, he cannot complain if something is notatisactive as he /she has
expected because he has not been promised angiiihige has not paid for
anything, either. He /she enjoys much more freettan the tourist, he can
leave the place any time it turns out to be thengrohoice. His interest is to
seek and find the best possible place of living nehee would like to settle
down. However, he /she cannot do so as he woulg dén/herself by
achieving his goal. As a vagabond, he has théaté&s of temporariness and
not belonging to anywhere therefore his relatiopshivhich are less refined
than that of the tourist’s, are significantly detéred by temporariness. He
can break up with the others anytime, otherwisedwdd not move on, his
freedom would be restricted thus he would get cldsesettling down
because his strangerness would be forgotten. Diéstoircumstances and
relationships, small games with minor risks ar¢adlé for the vagabond.
Due to his attributes, the vagabond cannot be ctteniniHe does not pay
attention to the others and he does not shouldgresponsibility for the
others and very often for him/herself, either. Tagabond is very sensitive
to social injustice and discrimination but this sbility does not derive from
solidarity or commitment to moral convictions aralues but from the self-
reference of the things and happenings and fronowis self-esteem. As a
result of determinism, the vagabond is rather inb#pof creating values or
performing artistic work, he cannot build and maintrelationships with the
others, therefore his pride (thymos) — always m ftireground — dominates
his personality. Driven by his excessive self-aste¢he vagabond not
having any other property expects the others ta@eledge his dignity.

The Stroller

The Stroller’s interest is restricted to colourfatiractive and varied scenes
which he carsurvey and alter to his taste. He does not seekbaild his
identity because he does not need to do so ash&ways furnish the scene
with the people present to his liking. He does hatve a profound
relationship with anybody, he is the director of fhlay so he can label the
participants freely with different identities witlibanybody questioning his
own identity.

Unlike the tourist, the vagabond does not movegdand as opposed to
the vagabond he does not want to settle down. Hat isome, yet the
vagabond remains an outsider. He does not interahadyze, interpret or
find a deeper meaning; he always seeks pleasura. pdrty, it does not
make any difference whether old or new friends keegher company as
long as they adjust to the scene.

The Stroller does not feel or shoulder respongybiitir his mates because
they are not real friends only different colourstbe artist’'s palette. The
Stroller is the artist; he mixes and applies thibws on the topical scene
according to his preference. Although the Stroflensiders himself as the
director of the play, his connection with the playis nowhere near the real
director-actor relationship. Why should he bothdrowt showing any
remorse for his mates if the situation can any theerewritten with new
players on the scene?
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The four types in theiharritu movie Babel

Let us see an example for the description of tre-pmdern man: the movie
entitted Babel by Alejandro Gonzaleaatritu, was nominated for the
director prize of the Cannes Festival in 2006. filne shows a tough picture
of our days, and as it describes this world inrg eemplex way, all the four
types of the Bauman characters can be recognizatl ifthe seemingly
independent episodes taking place in four countfethe three continents
are linked to each other at several pointsgind a global segment about our
life. (The basic problem of the film is the diffityiin communication — in
broader meaning human relations — which referkeédiblical example, the
punishment of the man aiming for the role of Gddeye and now | do not
want to analyze the work of art, but | would lilkedive a picture of the four

types.

The tourist: Susan and Richard

From the four main characters the American coujiie ifito this group.
Susan and Richard take part in a journey in Morodee of their children
are being looked after by their housekeeper dutimgytravel. They travel in
a bus with several of their tourist mates. Theyp dtr a rest and sit down to
have lunch by the tables protected by parasolsielbaequipped oasis of the
desert. Susan is enquiring from the waiter abosiiatiailable fat free dishes.
They both order Coke to the lunch; the woman asks$-Coke. When the
waiter says there is no Diet-Coke Susan understangise does not make a
fuss, and accepts the traditional Coke.

The outlined situation is the typical picture oftaurist. She evidently
orders Diet-Coke in the middle of the desert arid dsr food which suits
her present diet. This natural behaviour is coreted¢b the fact that the
tourist's needs have to be served in any case: wherlongs for getting to
the desert in an air-conditioned bus; when sheeagi$b feel the hot sand but
after a few steps she expects a sheltered tabidnem she desires to sit on a
camel but for just one or two photos, and then ldquicushes back to the
cool bus. Susan’s fair hair and white skin can dvghlight the contrast.

The excellent director's absolute sensitivity t@ thuman problems is
shown when after exposing the typical situatiorthaf tourist he draws up
the opposite of this in the following dialogue:

Susan: — Richard, why did we come here?

Richard: — What do you mean, why?

Susan: — Really, why are we here?

Richard: — You know. To be alone.

Susan: — Alone? (She looks around: her mates kiagaheerfully
and having lunch.)

Susan: — Throw out the ice.

Richard: — The Coke’s hot.

Susan: — Yeah, but you don’t know what kind of waten there.
(When her husband pours some Coke onto the i¢eeiglass the
woman pours out the whole one with a quick move.)

Richard: — Jesus Christ!! Why can'’t you just reladBy are you so
stressed?

Susan: — You are the reason I'm stressed. Youharegason why |
can'’t relax.

Richard: — You could if you tried.

Susan: — You don’t think | tried?

Richard: — You're never gonna forgive me, are you?
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Susan: — You know what I' m talking about.

Richard: — Hey. I'm not gonna argue.

Susan: — Okay. Just let me know when you are réadyrgue. If
you’re not gonna run away again. (lfiarritu, 200®:1@:32 -
00:14:27)

During the dialogue the pictures make us feel tifécdty of the
communication: that it is difficult to say thing$iat we should say a lot of
things at once; that a lot of things have alreaggrbsaid; and it seems that
in vain. At this point of the film it is not cleawhat causes the tension
between them. This tension, however, tips them thesituation of being a
tourist and to be able to return to the questio€olke and ice again in the
next moment.

There is a deep problem attached to the couple’®BGQife and it
disturbs their being here. Richard would rather fae away from this
problem, his answer may refer to this in this goest‘Why are we here?”
The “to be alone” answer could have meant that thagted to be away
from the children and from everything that remitkdem of that particular
problem. He could trust that the new situation offer new opportunities
and new rules with which the old sins associateiti WIOME will become
smaller and can dim and become insignificant. Tlenan, however, does
not let her husband shift off the problems so gaShe signals that she has
not forgiven him therefore we can conclude frons tthiat the man had left
his family. We do not know why and how long buisiindicated that he has
chosen to be a tourist for a while: to be as faayafvtom home as possible
(with the thought of getting home eventually). Sat nnly the habit and
boredom of being at home drive the tourist to nelweatures but also the
escape from the problems and the burden of thepteddut not obeyed
morals too.

When they are sitting on the bus again — afterrg Isilence — Susan
leaning her head towards the window squeezes Richdrand for a
moment, which can mean either their unity desgitéhair problems or the
release of the tension and the acceptance of keibgurist. Richard is
turning towards the woman but the woman still doeescommunicate with
her face just looking out of the window. Susan nsagestures: the spilt
Coke and the squeezing hand can all mean thatusdwahd is important to
her but what had happened might have been so sdhatiit is not easy to
give forgive. The presence of the problem brougbtmf HOME is enough
for them to out-balance them from the situationbeing a tourist. The
moments filled with tension and problems are thgatien of the tourist
state because at this time they are at HOME, #)adti the scene of the
problems. That is why they cannot take part in tingrist activities (like
taking photos, riding a camel, buying souvenirg)] they cannot really turn
to each other to clarify the problems inside. Aitgb the state of the tourist
makes silence easy but the problem itself makesggkeeitourist or belonging
to a tourist group more difficult.

Then comes the tragedy. Susan is shot through ihdow and is
wounded in the neck. Richard makes a quick decigmhis difficult
situation and accepts the local guide’s, Anwarlyiee to go to his town
because it is the closest to the scene, and thexaloctor there (it turns out
later that the doctor is a vet). Solidarity worksthe tourist group and they
agree to change their route because of the wouwwdethn. When Richard
leaves his wife in the local guide’s house and essio phone, the travellers
begin to worry about the length of their stay akeatra place not included in
the program.
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1*'man: — How’s your wife?
Richard: — It's bad. | can’t stop the bleeding.
2" man: — Get her out of there and let’s go.
Richard: — Where? Where do | take her?
2" man: - In Egypt in a town like this they slit 3@i@an tourists’
throats. They might do the same to us
Local guide: — No, Sir, not here, not here.
2" man: —. What do you know? We've got to get oltted® as soon
as possible.
Woman: — It's unbearably hot on the bus. We hawgetdback for
our children.
Richard: — Look, you can't leave us here.
3 man: — What is the point in our staying?
Richard: — In case we need the bus.
3“ man: — He can drop us off and come back for you
Richard: — No, no.
1*'man: - I'll stay with you if you need me.
Richard: — Please just wait.
2" man: — We're not gonna risk our lives, so hurry.
(IAarritu, 2006, 00:37:26 - 00:37:48)

However hard Richard may try to hurry to get hifewsome help, he
phones and urges everything and everyone, butiit i&in. It is not him,
who controls the events. His wife’s wound has bezonedia news and part
of a political game because her tragedy was thotmbe a terrorist attack
by the US government. From this moment it was tipbochacy and not the
distance that hindered the arrival of the ambulai¢een the local police
inform Richard that the ambulance will not come &utAmerican helicopter
will arrive instead, the man totally breaks dowre Eannot communicate
well with his tourist mates. He starts a fight withe of the tourists and
threatens him that he will kill him if they darelaave. But the bus sets off.

The American couple — because of the misfortunecelmes part of the
Moroccan family’s life: they live with them, whidk not similar to living in
a hotel; they eat their food and drink their watgthout questioning “we
don’'t know what kind of water is here”. Richard legoyed Anwar and his
family’s hospitality so far but as their mates lgfém here they even turn to
the local people. He can see the host praying tezmin, they speak about
family and customs. He gets a deep insight in toall people’s life. The
communication is still shallow. Some stereotypesappear but beyond the
words you can feel something encouraging. Taraglhnet occur to his
mind as a small town at the foot of Mount Atlas amgre but it will remind
him of Anwar’s hospitality; the first-aid given tos wife and the fact that he
can thank her life to this town. It is true thatRichard had known in
advance that a vet would sew Susan’s neck withedlaesterilized with the
flame of a cigarette lighter, he would surely haee turned to him. In spite
of this, he trusted Anwar. When the problem ocaliirethe physical reality
of their state of being a tourisRichard did everything for his wife and in
this situation they could clarify their previouoptem. In Tarazin, the unity
of place and time, the HERE and THERE have become and they
managed to find and obey the values and rules dfiHOIt may not be
accidental that they had to step a century bagiame the present in another
dimension.

If we consider the question from another point @fw this seemingly
under-developed settlement — with its low-comfoduses, services and
infrastructure — means for Anwar his five childreéime family in a broader
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meaning and the acquaintances; the place wherarh&énz his way, where
he can manage the most difficult problems. He cae@t the home together
with all its backwardness, poverty and constraiits and his family's
helpfulness, selflessness and solidarity can saes.|And this is a natural
human gesture, which also means that Anwar doeaauatpt money for his
act. It is also understandable that Richard woiNé @ll his money to that
person who had helped his wife. The tourist caforgiet that he has to pay
for all the services. Richard intended to help Animghis own way.

The Player: Ahmed and Jusseff

The two boys live together with their parents argdes in the mountains.
They graze the goats day after day. Their fatheysba rifle from a

neighbour to save the herd from jackals. Theyttestifle, and Ahmed, the
elder brother misses the target. For this reasernis tbeing laughed at. In
spite of his young age, his younger brother, Jossefmuch better at
shooting than his brother, Ahmed. When the hettdlien out to grass, the
rifle is carried by the elder brother, Ahmed. Asais the brothers play
games on the pasture; they throw gravels into.a tin

Jusseff catches a glimpse of a jackal. Ahmed piaks the rifle
immediately and aims at the intruder but the rdlges off earlier so he
misses the animal. The elder brother is scoldedbgfthe younger one.
Although the age difference is very little: onetao years between the two
children, they are anxious to outdo each other. édrolaims a better
position for himself because of his age, but Jdissdirightness and
cleverness are also appreciated in the family Heubas an advantage over
his elder brother. Testing the rifle gives a probthis rivalry. First, Jusseff,
the most favoured son is called by his father moshBut Ahmed, the elder
boy insists on shooting first. Finally, the shegheives his consent, but
Ahmed unfortunately does not hit the target. Thepblerd gives a sarcastic
smile to his elder son and praises the younger whe,proved to be more
skilful than his brother. From this moment on, Alimeants to prove his
talent and skills much harder than ever before.r@he another strain
between the boys, namely their sister, Zahra. ffusegtches his sister
getting dressed secretly several times. Ahmed eathhm doing so, and tells
him off in an unfriendly way and threatens Jusgeffinform their father
about it. He is not worried about Zahra's reputat&am much, but rather
jealous of his younger brother’s position. The aiton is very special,
because besides their mother and sister they haver rmet any other
women. So the rivalry extends to which positionytbeuld get to show off
in front of the opposite sex.

Ahmed would like to make up for the mistake he madd tries to hit
further targets. If it turns out that the rifle dorot have a three kilometre
range, it will prove the elder brother’s fiasco, wasll. It will prove that
missing the target is not his mistake, becauses tisesomething wrong with
the rifle. The two boys take turns at shootinglusseff hits the target, then
Ahmed looks for another target further away to shato They aim at a
moving car, then a coach, but it moves on and ffussienowledges that the
rifle has gone wrong. Then suddenly the bus stdps. boys realize what
has happened and flee the scene.

The boys are competing continuously. After haviagt Iseveral games,
Ahmed would like to challenge his brother but itnw out that he cannot
outdo his brother at shooting. In cases like this lbser is trying to prove
that it is the instrument to be blamed (e.g. raafeal, boat, rifle) because of

45



HORVATH, A. H.: Conscience in Fragments, p. 37-52.

its defect. Looking for errors is a hidden competit This is the last chance
for the loser to retrieve his honour if the instemhis proven to be faulty. If
the instrument is proved to hit targets from lomgtahces, then it is another
victory for the winner. When the boys want to figwsut if the bullets can
really go as long distances as it was told so duitie purchase, rules are set
up again and they take turns at shooting, similadythey did when they
threw gravels into tins. So the game goes on, amuhimg is the most
important thing. No matter how it is achieved, wgtlavels or bullets, but the
main thing is victory.

The rifle was given to them for shooting jackalst for playing with it.
But they are just children, and children becaustheir age always want to
play, and seek anything to play with. During pastithey kill the time with
playing games. The competition between the two boyss everything into
games. They take games very seriously as longeagaime is over. They do
not want to defeat each other for good, for thepkenmeason that they are
brothers. Their situation does not really depicé ghost- modern age.
Children of their age also compete with each otmethe other parts of the
world. They also use weapons but not real oneseritirtual ones or toy
ones. These 'gadgets’ are perfect to play with, fmitthe rifle because it
involves the chance of irreversibility, thus it d@nthe essence of games.
Ahmed and Jusseff get a rifle and not an electycdadget because the
jackal’s attack threatens the family’s possessidhgy are treated as adults
due to the circumstances they live in. The goatdwerliving in the Atlas
Mountains, seems to come from a scene of the Bilgl@loesn’t look like the
man of our age at all. The bullet coming from thek \Winchester was flying
through time and space breaking and hurting thbadiiation, bringing up
the spectre of terrorism and fears of it. Sinc® Beptember 2001, terrorist
attacks have been suspected behind the scenesrgfteagic incident so the
brothers’ foolish game is said to be a terrorighck, furthermore it is
claimed to be an attack against democracy anddree@hus their fate has
been sealed. The kids flee the scene when thedroescto a stop because
they do not know exactly what has happened but lage a bad feeling that
something terrible could have happened and it &y thvho caused the
trouble. Although the kids do not have to fear efnig noticed, they have
fled because they would like to be as far as tlaey fcom the scene, they
would like to finish the game as they did earliand start a new one.
According to the rules of the games nobody mushjuged or hurt. But in
this case the game seems to be irreversible asdhttident does not fit into
the kids’ experience they have gained so far,ithathy they try to act as if
nothing had happened. The boys think if they leineescene and hide the
rifle they can consider the incident cancelled. Kius feel guilty. First they
would like to know if the victim is dead or alivEhey realize the enormity
of what they have done when they see the policewtam are looking for
their father. The kids give the policemen the wralirgction and run home
in order to admit everything to the parents. Thdaslaps the children’s
face then packs his things, grabs the rifle anti Wi$ two sons they start to
find a hiding place. The policemen see them flediog their house and
without any notice they open fire. One of the lslleits Ahmed in the leg.
Seeing that his brother is bleeding, Jusseff rettha fire and injures one of
the policemen. The police continue shooting and @dhiis shot in the back,
being fatally injured. Jusseff breaks the Winchestedespair and walks
towards the police officers with his hands raiddd.begs them not to hurt
his brother as everything is his fault. Knowingtthlaey are looking for
terrorists, the policemen act without thinking ahds out of question for
them that children might be involved in the incident is not surprising
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these days that kids can be found among terroii$ts.game has become
not only the family’s problem, but it has got intational significance. The

film illustrates well how a thoughtless act cometittoy children can emerge
into an international conflict in this globalizeaud. Due to the fast pace of
life, the rapid processes, the uncertainty andudiegs, political declarations
and media sensations, there is no time to analys#erstand and interpret
things according to their values and handle thenthair proper places.

Anything can become absolutely important and amgthcan become

insignificant on the spur of the moment

The Vagabond: Amelia and Santiago

Amelia came to America from Mexico to make a betieing. She
managed to find a job as a housekeeper with an iBarerfamily. She
looked after the children. The family liked andpested her. One day the
parents took a trip to Morocco. Amelia’s son’s wiagdday was due while
the parents were away in Morocco. Then a disasippéned. Susan was
shot on the bus. Richard tried to keep his proraise find someone to take
care of the children so that Amelia would be aldetravel to her son’s
wedding. As he was not able to find a substitutetti@ children he asked
Amelia to put the wedding off and offered to pay doother wedding.

Richard tries to solve the problem with money, Hiaigdthe whole thing
as a question of money. The characteristics otdbgst can be recognized
in his personality. It is vital for the tourist ttave to pay for everything,
meaning that everything is available for him if pays for it. On the
contrary, the most important values for the vagabare his freedom and
self-esteem, yet he is helpless because of hisgrami status. His pride is
hurt if he is taken for a beggar and offered alfibe ’sense of not
belonging’ makes him feel more sensitive because dtear for him that it
does not matter whether he does any good or badyilh@lways be a
foreigner in this new place. As he is not able it fthe right place for
himself to settle down, and going back to his hamentry is impossible (on
one hand he left his country because of the hamblicircumstances, on the
other hand he would be treated as a strangerwdm back) he has to live
the life of a vagabond, whether he likes it or not.

Amelia has not thought about Richard’s offer at slle just wanted to
find someone who would be able to look after thédobn while she was
staying in Mexico. Unable to find any help to céoethe kids she decided to
take them to her son’s wedding. (This decision wdébhd to fatal
complications, she will be charged with kidnappjrigut rather than staying
the night in Mexico, she drives back to the U.St Bmelia should attend
the wedding by any means.

Although, Santiago is anxious for the kids, he peaw to take them to
Mexico. Crossing the border is uneventful for thamd the children are
surprised how soon they find themselves in Mexico.

The little boy says that Mexico is a dangerous elaccording to her
mum. Santiago is pulling his legs and says that itue because it is full of
Mexicans. We can draw the conclusion from the bogisark that prejudice
is part of the tourist’'s characteristic features.matter how much he travels,
his way of thinking will not really change. Insteaaf lessening the
stereotypes, the prepared and arranged relatiomssify them. The remark
is interesting because we learn from it that theeqpia have never been to
Mexico, yet they feel strongly about it. Psychotadi and sociological
evidence can be concluded from this remark, as ave see that a child
adopts his parents values and views, taking thengrinted, if the child is
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about the same age as the one in the film. Thihesway he adopts
prejudices without sound foundations. This adopt®more intensified in

the case of a child. The vagabond has the intetdi@hange his attitude and
approach things without prejudices but it is nayetor him because he is
prejudiced and he has also a prejudice againdbtad people. In this catch
22 situation it is not easy to find a solution.

Although the most important wedding ceremonies hhnished, the
revelry of the wedding is going on and Amelia i©abto go back home.
Her son wanted her to stay because he knew thdia§arhad drunk too
much and he had had problems with the police befdaatiago claimed he
was all right and they set out. During the jour@antiago almost fell asleep
which made their trip more excited but finally theyived at the border.

Entering the U.S. is not as easy as going to Mexidthough they all
have passports the children do not have a letteoadent from their parents
allowing them to leave the country. On top of dihtt Santiago feels
offended because of the border patrol officer’'seaucratic procedures and
made a provocative remark.

Becoming suspicious of Santiago’s behaviour, thedéoguards want
him to pull over with his car. Instead of doing $& speeds up and drives
through the border. They are being chased as lilietgaders from this point
on. Santiago drives off the road and drops off Aanahd the children in a
deserted place and drives away to lead off thecpolmelia wanders for
hours with the children then leaves them in thelsha get help. Finally she
finds a border patrol, who puts her under arresteaiately. She manages to
persuade the officer to go back for the childrenthay are not there. (Later
we learn that the children have been found.) Ameilabe deported from
the US as an illegal immigrant.

Amelia, who had been living in the States for yeauas really happy that
she had a job and a better living in the U.S. ihamer home country. Living
in the U.S. gave her a chance to support her @rnilfinancially or help them
to come to live in California. Amelia had found aogl family but her real
home was in Mexico.

However much she would like to settle down in th&8.Ushe will always
be a foreigner there. Her mistakes will alwaysdieeh more seriously than
those of the locals. No matter how much convenientlife may be in this
new country, she will be taken for a vagabond. @ligsh she is taken in by
the American family, they consider Mexico as a @angs place, moreover
she is offered money to put her son’s weddingD#spite the fact that they
live together and she looks after their childréieythave a prejudice against
each other, and they do not seem to accept andrstadd each other’'s
values and culture.

Santiago embodies the vagabond’'s self—-esteem. Hienslthat his
country is much nicer than America, but he is fdrae live there because in
Mexico he does not have a job and cannot makeirgliHe is proud of
being a vagabond; what's more he often insults #uhorities. His
thoughtless behaviour does not really threatewdngmbond existence, but it
ruins his aunt’s life. There are big differencesgha vagabond'’s lifestyle. In
spite of being deported from the States, Santiagbtwy to go back to
America, but if he fails to get back, he will na depressed; he will try to
take a chance in another country. In spite of #at that Amelia did not
manage to settle down and have a home of her dwenissin close contact
with the American family, she loves their kids amndists on this virtual
home, although the border guard officer said tothat she had nothing to
do with the children. She was not even informedualadat had happened to
the kids, either.
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The Stroller: Chieko and Haruki

When viewers first see Chieko the deaf and dumtardzge girl, she is
playing volleyball. She explodes with rage at teéree’s bad call and is
disqualified. Her team mates find Chieko’s ragexplieable, and blame her
for losing the match. They jokingly attribute Chiék sadness and her
behaviour to her sexual frustration and to the that she is still a virgin.

After the game, her father wants to take her oltirioh, but she wants to go
out with her friends. Chieko boils over with ragg/isg that her father never
listens to her, unlike her mother used to do. ldéndr tries to calm her down
saying that he also misses Chieko’s mother veryhmuc

Chieko can unbend among her friends in the bar fitards are sitting in
one of the corners of the bar saying that fliringasier from there. They are
showing each other giggling whose favourite a cerey is. The bar fits
into the world of shopping malls. Video games camplayed and video-clips
can be watched on huge screens. Teens sit heoniydb have a good meal
but to make friends as well. They long for lightextainment, for having a
good time with the others. Chieko also has a chawdeen she plays a
game, one of the boys goes over to her to say hatlas soon as he realises
that the girl is deaf, he turns away and tells fisnds what an awkward
situation he has just been in. Chieko gets upsttesis that the boys look at
her as if she was a monster. Wanting revenge adtas her panties off in the
washroom and returning to their table she attragtsof the boys’ interests,
and exposes herself to him. When all the boysaoking at her, she stands
up and leaves the bar.

Chieko is a special representative of strollers. ptisition is strange due
to the fact that she is deaf but her main problerer mother’'s death. She
can overcome the difficulties deriving from her thess by reading people’s
lips and answering in a written form, as provedién conversation with the
police officers or Haruki. It is typical of her thafter having met the police
officers she remembers how handsome one of theeoffiis and does not
worry why they are looking for her father. Moreovielis also typical of her
that she is prone to over-appreciate if somebod§ind to her that is why
she feels so disappointed in her relations withukiar

Everything started well. The boy talked to her $mttshe could
understand him and was kind to her. They playéy sibnks together in the
street, in the underground and at the fountain.v&ein high spirits even in
the disco until she realised that Haruki was kigine of her best friends.
She felt disappointed and the previously takengtélb helped her feel so.

The deaf and dumb girl is cheerful when she is artoer friends, she
can have a good time partying, and although sheatdrear the music, she
can dance with them.

On the one hand Chieko is exactly the same teeregalt the others; on
the other hand she is not exactly the same. Beigegther with her friends,
going to parties, having relationship with the ogif®sex are very important
to her as well. When she lost her mother she lm&t land although her
father tries to do his best he cannot fill the daipuations like the one in the
bar, when she felt being considered a monstereldaep impressions in her.
Disappointments make her do more and more despartteBoth the desire
to prove that she is not a monster but an attaatioman, and the shortage
of love stemming from her mother’s loss, heightenker the drive towards
sexuality that would otherwise be vivid in her besa of her age. This is
well indicated in the appointment at her dentidtew she tries to kiss him,
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grabs his hand and pushes it between her legsddihiest, horrified, throws
her out of his surgery before finishing the treaitne

Following an additional disappointment she throwssklf at one of the
policemen. Chieko gets disappointed again and agathe way how and the
time when she tries to get in touch with peopleliegpthat she cannot be
successful. She tries to make contacts in the wairidrollers for whom the
others are only puppets in their own plays meanira strollers are not
interested who the other person is, what he thihksy he feels, but she
herself endows him with features and roles. Sheotsinterested what has
happened to the other person before, what makedsaungin or sad and she is
not interested whether the role she has given hits &im or not. Strollers
do not care others who for some reasons lag bellinda consequence,
Chieko has no chance to find a full human relatigmamong the strollers.

Chieko has no chance even outside the circle oftitedlers because the
way she approaches them is the behaviour of alestrneaning that she is
not interested who the other person is, what hapdreed to him before,
what he would like. She does not care what circants the dentist or the
police officer lives in, it is enough for her iféh have pleasant personalities
and in this case she is ready to use them. Likdld she would like to get at
once what she needs. There is no time to lose ahéohcatch the moment.
This behaviour necessarily results in disappointrbenause either things do
not happen the way the stroller imagined, or othams out to be able to act
on their own. The situation is made even more mhtkic by the fact that
the girl is disabled.

Chieko does not feel ashamed because of beingekf@onscience was
above said to be a cognitive, evaluating, emoti@mal regulative unit, in
which moral knowledge, moral actions and gettinfprimation about our
own actions form a unit. Conscience does not reiimincomplexity but
breaks into fragments in such a way that one elenfahe above mentioned
trinity becomes suspended. From the family backggoand her father’s
behaviour it can be concluded that the girl acqlitiee moral rules and
values in her family. This statement can be coreduétfom her father's
reactions when he was watching how his daughtdiodgp with rage at the
referee’s bad call in an orderly way. We suspeat the girl used to act
differently, but something has changed in her. Ftbenremarks her team
mates made in the changing room we can suspecthiaiirl’'s behaviour
can be explained with her intensified sexuality loythe end of the film we
can be sure that there is another yet more sermason: the loss of her
mother. His father tries to fill in the gap but isetoo busy to be able to do
so. Because of her age she needs the company afjaeroup, besides, she
is angry at her father about not listening to hed aghe intensifies her
mother’s positive features, and it weakens herefdhpersonality in her
mind. This is a vicious circle and the father aed #aughter drift apart more
and more. She rewrites the circumstances of helnenistdeath in her mind
again and again and assigns roles as an stroliectali. It is the stroller
director who is standing in the middle, and doesintend to look at the
things from a different aspect and does not caee rdmctions of her
surroundings. If she has or had moral knowledgallatshe puts them in
brackets. This way moral emotion do not appear stmel declares in her
actions that moral rules do not restrict her buapgpears only in attempts
extremes typical of teenagers.

She expects the boy to be kind to her, but getsnd#d if he acts in
accordance with his own viewpoint. She tries teetdkugs both to make the
situation manageable and to become independent fthen outer
circumstances. Conscience would work if some kihdeal relationship
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formed between the people but roles put on therstineke it impossible. So
there is no real need for conscience.

The girl moves about her town and home like anllsttoan outsider.
This situation is intensified both by the loss ef Imother and her disability
which makes normal communication impossible.

Conclusion

An extraordinary thing is needed for the tourisoterstep the relationship
which is typical of his transportation with the &&. Only in this case does
he show his real face, turns towards the localk full attention and tries to
get more information. It is still questionable wiat such a flash is enough
to demolish habits that direct how tourists andaledehave towards each
other, whether it is enough to launch real commatioo between them in
which conscience has a role. And whether both gmrtian forget that a
tourist has to pay for every service he gets.

The player seems to be a merciless fighter in #meg but outside of it
he seems to be an unprotected child as everythiatjowed, since the game
can be started again without any permanent consegse There is no
responsibility, he does not have to consider gleats, solve dilemmas as
the others know that this is only a game. Outdigegaame the main rule, that
everything can be started again is no longer ioefor

The question is what the player can do with thevirsibility that is
outside the game, with the responsibility stemmiirgn it, as taking the
responsibility is not typical of him. He is not pered to find directions
outside the game or to make decisions taking othmmisits of view into
consideration.

The decision making process of the tramp can beritbes relatively
easily but it is unpredictable when and why he rsaltés decision and
which direction he will follow as a consequencetofThis unpredictability
derives from the fact that he feels the desirestlesdown. At the same time
he protects himself against disappointments witlmpeent common sense
and in this duality he cannot commit himself. Hisasgeness that is hinted
at by his surroundings moves him further and furthrem committing
himself and settling down and the feeling of fremdmoves him closer to it.
As a consequence freedom becomes much liked as hiachas to settle
down hindering the latter one and he does not lgsecto its goal but gets
further from it. His surroundings’ refusal elicig; opposing reaction from
the tramp and he gets prejudiced against his salings saying that they
will never accept him. With this he hinders himgelfeach his goals.

The question is whether we can leave the viciousleciso that self
defence will not form a self-destroying attitudedahe feeling of freedom
would become independent of the pressure of mowihigh suggests that
we mustn’t commit ourselves and settle down.

The stroller watches his surroundings from hisadogs point of view.
He may use drugs to make it more manageable fosdiinso that he
becomes more independent from the outside worlce $tnoller is not
interested who the other person is or what he think he endows him with
imaginary features and roles. He is not interegtedhat happened to the
other person before, what makes him laugh, morebgeis not interested
whether the role that was given to the other pemats him or not. The
stroller does not care if the other person fallsaithis range of interest, he
does not look for him and does not think of him.
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The question is whether the situations formed ey dtroller let human
relations come into being. The sense of respoitgilmbuld form if there
were some kind of relationship among the individualvithout this he
would not really need conscience. He does not thterwatch things from
the other person’s point of view and does not edreut his surroundings’
reaction. If he does have or did have the morawkedge, he puts it into
brackets this way his moral emotions do not appéher and he declares in
his actions that he is not restricted by moralgule

Falling into fractions that we could observe in ttase of the post-
modern individual seems to be valid in the casecofiscience, too.
Conscience does not retain its complexity in tiasHing parts but falls into
fractions, too, in such a way that one of the elgsef the above mentioned
trinity that is the moral knowledge, the moral ans and getting information
about his own actions, becomes suspended or elieina
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